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ABSTRACT

The purpose of this study was to investigate the impact of exposure to dramatised
entertainment on the conceptions of social reality by the Ugandan audience. The
study was guided by the following research questions: (1) Does exposure to Nigerian
dramatised entertainment influence social reality perceptions of Muslim audience? (2)
Are the effects of exposure to Nigerian dramatised entertainment on social reality
perceptions of the Muslim audiences moderated by any variable? Employing George
Gerbner’s cultivation theory, this study focused on the long-term and frequent effects
of Nigerian films as a companion to live and grow with. This research concentrated
on the steady, pervasive and extensively shared conjectures, representations, and
conceptions exhibiting the established features and interests of Nigerian films as
depicted on television. A total of 544 respondents were proportionately sampled from
the four campuses of the Islamic University in Uganda using stratified and simple
random sampling. Analyses of the social reality perceptions were incorporated while
utilising regression analysis statistical procedure. The findings demonstrate proof for
the cultivation effect in Nigerian films across a number of dependent variables.
Exposure to Nigerian films contributed significantly to perceived prevalence of visits
to witchdoctors, perceived prevalence of witchdoctors, perceived prevalence of crime
and perceived efficacy of witchcraft. It also influenced respondents” acceptability of
witchcraft, and fascination with the Christian community. The findings also presented
evidence for cultivation in the first and second-order effects. Nonetheless, proof for
cultivation effects did not show up in Islamic practices, and fascination with Christian
institutions. Similarly, a test of interaction showed that the observed relationships
were not a function of any moderator variable.
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CHAPTER ONE

1.0 INTRODUCTION
Over the years, the study of media effects has attracted enthusiasm and craving zeal n
scientific research. There is still a significant growth of interest, among researchers,
and curiosity in understanding the effects of long term exposure to mass media. Early
research has produced considerable volumes of findings which have added value to
the existing body of mass media knowledge. However, developments in the field of
communication and mass media tend to present further curiosity that calls for more
academic investigations. One such latest area under discussion is the unanticipated
emergence of the Nigerian films and their likely impacts on the construction of social
reality perceptions of their audiences, and this is the main focus of this research.
Chapter one of this study is divided into four related sections. They provide a
general description of the theme of this research. Section one presents the
introduction. Section two deals with the background and significance of the study.
Section three presents the research problem, and section four outlines the research

questions and objectives.

1.1 BACKGROUND OF THE STUDY

The emergence of the Nigerian film industry, later coined Nollywood, during the past
two decades caught many by surprise. The films’ aggressive worldwide distribution
promoted a self-sustained industry which has attracted the interest of the local and
international public (Esan, 2008). After establishing itself as one of the favourite

entertainment choices, the Nigerian film industry-Nollywood-is now ranked first



ahead of Holiywood and Bollywood in terms of film production (UNESCU, 2ZU0Y).
This unanticipated rapid growth has led to many local and international studies that
have examined a variety of issues related to Nollywood (Kiinzler, 2006; Osei-Hwere
& Osei-Hwere, 2008; Haynes, 2007; Haynes, 2009; Offord, 2007; Ugochukwu, 2008;
Esan, 2008 and Akpabio, 2007).

It can be argued that ever since the emergence of Nollywood at the beginning
of the 21% century, it has had a reflective influence on the African culture in form of
distinct Nigerian accent, traditional costumes and behavioural peculiarities
(Onuzulike, 2007). To a larger extend, these films hold a noticeable position in the
minds and hearts of Africans within the continent and those in the Diaspora (Omoera,
2009). Besides their unpunctuated presence in cinemas, video halls, and local
television stations, these films are a consistent feature on channels of interest to
African audiences via satellite or cable channels. Nollywood practices are entrenched
in the television industry where drama is the most significant component of
programming for a great deal of the audience as the appeal for drama is quite
universal amongst viewers (Esan, 2008). These films, according to Esan, are mainly
classified as Igbo, Yoruba, and Hausa based on drama, the most important component
of television programming for a wide range of audience. Each of these tribal
mclinations and classifications tend to mitror tribal values, beliefs and cultural norms.

Religious elements have been part of television production themes since the
emergence of cinema hundreds of years ago (Meyer, 2005). Likewise, the relationship
between Nollywood and the Church has been historical in nature. Specifically, since
the development of cinema in Nigeria, the film industry has been sustained by the

colonialists and the church. The former utilised it to advance and achieve their



colonisation mission, while the latter used it to spread Christianity in most parts of
Africa (Akpabio, 2007).

Currently, the Igbo tribesmen who are predominantly Christian are credited for
the boom of the industry. They control the larger video market targeting the English-
conversant audience all over the world (Haynes & Okome, 1997). The film content
mainly reflects the beliefs and value systems of the force behind the industry. This is
expected in cross-cultural communication contexts where production and viewing
happen in distinct geographic, social, and religious set-ups. Likewise, ethnic and
religious affiliations around the film industry are thought to be pervasive during
casting, in the shooting locations, and story lines (Esan, 2008). Sometimes, thoughts
and ideas for forthcoming films are obtained from deliverance sessions in churches in
and around the cosmopolitan residences of Nigeria (Meyer, 2005).

In Uganda, Nollywood enthusiasts are a multi-religious composition of people
from almost all religious denominations, The Uganda Bureau of Statistics (UBOS)
census report of 2006 identifies nine religious affiliations including traditional or
African religions. According to the UBOS statistics, Catholics are the majority
(42%), followed by the Anglicans (37%) and Muslims (12%), although some sources
(Chandi, 1998) put the Muslim percentage at over (40%). [rrespective of whether the
politics of numbers is taken into consideration, statistical evidence indicates that
Muslims are a minority in Uganda. They live, interact, and conduct most of their
social affairs in a multi-religious environment dominated by their Christian
counterparts.

The religious diversity referred above is evident in most family structures
which consist of Muslim only or interdenominational parenthood and/or relatives. Due

to their divergent religious affiliations and cross cultural interactions, these passionate



Ugandan viewers of Nigerian films may demonstrate different levels of religious
commitment as well as divergent levels of social reality perceptions. For the young
viewers, these may be constructed in a school setting during their adolescence.

According to the 2002 national population and housing census, Uganda’s
education system is dualistic, with formal and informal systems. Under the formal
system, the government follows the four — tier educational model. School going
children complete seven years of primary level, four years of ordinary level, and two
years of advanced level secondary education prior to joining tertiary level of
education. At present, university education is offered by both public and private
institutions. In addition to formal education sector, the informal sector serves all those
persons who did not receive formal education. Under this system, the less educated,
mostly young adults, disadvantaged, and/or drop out children get a range of
practical/hands-on skills.

Ugandan Muslims attend religious and secular schools in most parts of the
country. The need for social integration, in a multi-religious community, and the
limited number of Muslim-owned schools, has compelled Muslims to attend secular
schools with their non-Muslhim country mates. Schools as agents of socialisation, play
an important role in the construction of perceptions and social development of the
adolescents, Due to their emphasis on moral uprightness, Christian religious schools
have a profound impact on students’ general performance and graduation rate (Altonji,
Elder & Taber, 2002). Accordingly, the varying school norms have the potential of
wielding a strong mfluence on values, attitudes, perceptions, and students’ behaviours
(Barrett, et al., 2007). The authors argue that religious and secular schools shape
public religious expressions as well as private devotional activities of the students.

Normally, students strive to conform to accepted school norms. Such schools, which



are either government or privately-owned are distributed all over the country and are
found either in rural or urban arcas of residence. Generally, lifestyles in those rural-
urban settings are relatively different in many ways. Accordingly, the rural-urban set
ups and types of schools attended by the Muslims might exert some influence on their
social reality perceptions,

Regardless of the viewers’ socio-economic status, family religious
composition, level of interaction with Christians, type of schools attended, rural-urban
background, level of religious commitment, and familiarity with witcheraft, they tend
to watch the films with the intention of learning something. One of the few studies on
Nigerian films in Uganda by Marshfield & van Qosterhout (2006) indicated that most
Ugandan film enthusiasts consider Nollywood films to be educational in nature
mainly due to the fact that the films teach them some useful things in their lives.

Interestingly, even when media critics and Nigerian regulatory authority have
criticized Nollywood for emphasising the negative themes and appealing to the lowest
common denominator, Nigerian film viewers still tend to highly approve of the
Nigerian films (Akpabio, 2007). For a certain section of viewers, Ukah (2003) argues
that, they interact with the Nigerian films with the purpose of learning various moral
values embedded in those films. Nevertheless, the films’ potential to educate its
viewers about certain social, marital and domestic issues often compel husbands to
become reluctant to allow their wives to watch films in makeshift video halls for fear
of learning, and/or importing presumed bad behaviours (Marshfield & van Qosterhout,

2006).



1.2 PROBLEM STATEMENT
George Gerbner, the brain behind cultivation theory, regards television, upon which
the theory was conceived, as an overriding force in modelling contemporary society
(Griffin, 2009). Due to its dominant power, television as a medium that transcends
the barriers of space and time, supplies a large amount of shared images and messages
across history and shapes the environment in which people survive and relate
(Gerbner, Gross, Morgan; Signotielli, and Shanahan, 2002).  Similarly, in
advancement of the same argument, Signorelli & Morgan (1996) emphasised that as a
basis for common images, and information since its invention, television plays a
significant role in our mediated society. Hence, an increase in viewership has made
television to become a continuous and collective learning environment. It has the
potential of telling the world about several issues including good, and bad; powerful,
and weak; success, and failure; and society generally through film, video or
dramatised entertainment (Signorelli & Morgan, 1996). Therefore, understanding
television should not be confined to its function as an entertainment medium. Rather,
television should be broadly perceived as a medium with the potential to
communicate, and cultivate norms, rules, and values of a society {Henderson, 2007).
By and large, videos or films which form part of the television experience are
watched through broadcast, cable and satellite television or video cassette players, and
DVDs. These films contribute to impressions, perceptions, and stereotypes of viewed
characters. Accordingly, it is recommended that films should be included in studies
analysing the influence of television on viewers’ perception of reality because they
have the potential of defining a culture’s valnation of mutual communal roles,
practices and ways of thinking that progressively turn out to be internalised overtime

(Burdette, 2006). Through inference or association, these films define why things



happen, and how they occur, Khan (1991) explains that such a role-model role 1s
“presented in a powerful and perhaps consistent symbolic system and pattern of
rewards and punishments, power relations and valuations that are vicariously learned,
adopted, identified with, and internalised as the norms of a given culture”.

Films such as those produced in Nigeria have so far become one of the most
accessible forms of entertainment in many parts of the world. Their popularity is
evidenced in the manner in which broadcast television stations in countries like
Uganda, Kenya, Tanzania, and Zimbabwe schedule varying hours of Nigerian films
throughout the week (Osei-Hwere & Osei-Hwere, 2008). Nigerian films have spread
in many different forms making them an affordable entertainment on small television
screens, and makeshift video halls. In some parts of Africa, they are projected as
images on large screens in ultra-modern cinema halls, and sold cheaply in form of
video tapes, DVDs, and VCDs, They are also rented out to potential, and interested
middle class clientele of small video clubs around big, and small cosmopolitan towns
in most parts of the African continent and the Diaspora {Ogunleye, 2003).

Inspite of their popularity, those films by and large symbolise the Nigerian
culture, represent values embedded in their society, and have a great potential of
influence on an entire African population (Onuzulike, 2007). These films explore
conflicts between the traditional ways, and the challenges of contemporary living, and
feature variations in lifestyles to be found in urban and, rural areas. They also offer a
contrasting set of values that the viewer may have to choose from. These possible
cultural differences in the concept of entertainment must continue to arouse scholarly
interest if the effects of Nollywood on other communities are to be understood (Esan,

2008). Consequently, the dominance of morality accounts, and the pervasiveness of



occult practices in a society, commonly referred to as witchcraft, coupled with
evangelical entertainment films make research into this area a necessity.

In view of the above, Nigerian films present a very fertile ground for research.
Onuzulike (2007) argues that Nigeria is Africa’s model nation state in modern times.
Therefore, her impact on the other African cultures, specifically exercised through the
dominance of the Nigerian film industry, which is an exceptional means of
communication and social transformation, cannot be underestimated. Surprisingly,
this dominance is not reflected in scholarly works about Nollywood. On the other
hand, Meyer (2005) indicates that, inspite of Nollywood’s increasingly growing
popularity across the African continent; there has been unexpectedly little attention for
empirical or theoretical explorations of the relationship between film and religion. In
the same vein, Okome (2007) believes that the Nigerian film industry is in dire need
of more academic thought, and that scholars and society have not yet acknowledged
the significance of this industry. In particular, it is argued that, the cultural value of
the Nollywood and the outstanding patronage it has stimulated all over the world
necessitate very careful investigations, while taking into account the interchange
between the films' forms of representation and the narration of cultural values (Ukah,
2003).

Inspite of the films’ rich research potential, as noticeably demonstrated above,
academics have failed to bring the Nigerian film knowledge into play (Haynes, 2009).
Haynes argues that there is need for more studies of Nigeran films as “prolongations,
or possibly betrayals of specific cultural traditions, as interventions in specific local
debates or histories”. It is upon this background that the present study explores the
potential impact of Nigerian dramatised entertainment on the construction of social

reality perceptions of Ugandan Muslim audiences.



1.3 RESEARCH QUESTIONS
This study focused on finding answers to the following research questions:
1. Does exposure to Nigerian dramatised entertainment influence social
reality perceptions of Muslim audiences?
2. Are the effects from exposure to Nigerian dramatised entertainment on

social reality perceptions moderated by any variables?

1.4  OBJECTIVES OF THE STUDY
In line with the above stated research questions, the study envisaged the following
objectives:
1. To study the influence of Nigerian dramatised entertainment on social
reality perceptions of Muslim audiences.
2. To investigate whether the effects of Nigerian dramatised entertainment
on social reality perceptions of Muslim audiences are a function of

moderator variables.

1.5 SIGNIFICANCE OF THE STUDY

Of the communication theories, cultivation theory addresses the cumulative impact of
television. This theory has highlighted certain communication aspects related to
television viewing and films, relative to other theories. It also provides a framework
for a better comprehension of the long term media effects through research findings
that imply that the mass media provide a small but major consequence on viewers’
social reality perceptions (Riddle, 2007). Similarly, cultivation theory allows
researchers to establish some of the effects of long term television exposure on

viewers (McDonnel, 2006). Nevertheless, cultivation theory has also been one of the





