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ABSTRACT

About three years ago, there were reports about an anti-establishment and anti-
religious cult in the northern states of Malaysia which specifically targets
teenagers. This cult is identified as the “Black Metal music group.” The Black
Metal ideology, which is one of the genres in popular music, is formed on a basic
idea of straightforward anti-religion and disbelief in inherent values to existence
or society. Popular music, including the Black Metal music, comes from a
world-wide subculture which is valued as a postmodern influence. Therefore, the
Malays are approaching a postmodern era which will begin to shape their lives.
Realizing what has happened, the issue of Black Metal music which confronts
the Malay youths has traumatized and surprised the public at all levels. With
Black Metal music, it is assumed that the Malay youths have been exposed to the
storm of postmodernism. Indeed, this influential phenomenon is not only
diminishing the Malay Muslim lifestyle, but it also destroys their faith, with or
without their consciousness. Thus, this research is an attempt to present the
conception of modernity and postmodernism in modern Malay society. It also
gives a clear depiction of what Black Metal music issue is all about. The
objective is to analyze which mode of postmodernism has influenced the Malay
society, particularly how it shapes the young Malay youths’ lifestyle and more
specifically, to identify the impact of Black Metal on Malay youths’ akA/ag. This
research utilized both library research and field work where references comprised
of books, journals and interviews.
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CHAPTER ONE

INTRODUCTION

1.1 BACKGROUND OF THE STUDY

Many social observers agree that the Western world today is in the midst of
change. In fact, they are apparently experiencing a cultural shift that rivals the
innovations which marked the birth of modernity out of the decay of the middle
Ages. They are in the midst of a transition from the modern to the postmodern
era. Of course, this transitional period is exceedingly difficult to describe.
Nevertheless, its signs are spreading in all aspects of contemporary culture, as
what Stanley J. Grenz meant in his writing, A Primer on Postmodernism.
According to him, the term postmodern may first have been coined in the 1930s
to refer to a major historical transition already under way and as the designation
for certain developments in the arts. Then, in 1970s it denoted a new style of
architecture and academic circles.! Thus, Grenz refers the postmodernism to the
intellectual mood and cultural expressions that are becoming increasingly
dominant in contemporary society. Postmodernism as a cultural phenomenon,
therefore, occurred in fields like architecture, art, theater, literature, music and

others.

" Stanley J. Grenz, A Primer on Postmodernism, (Cambridge: Wm. B. Eerdmans Publishing & Co.,
1996), 2.



The main purpose of this study is to examine the influence of post
modernity and its culture in the young Malay Muslim lifestyle through one of
the areas, i.e. black metal music which emerged together with the popular music.
After the era of classical music, the popular music and its branches became so
dominant in the music world.

The era of popular music is also termed as postmodernism in music. It is
one of the Western methods to manipulate life style, thinking style and moral
values of many people including Malay culture. However, it is essential to notice
that, first and foremost, the theoretical conception of the term must be clearly
understood before embarking on its application.

It is also within the scope of this study to scrutinize what are the
implications of imitating, or we might say as adoring or admiring the black metal
group on young Malay Muslim lifestyle. History has witnessed that it is in this
field the violations grow unabated in Islam which caused an enormous threat to

Muslim aqidah (faith).

1.2 STATEMENT OF THE PROBLEM

Does one ever wonder why youth act the way they do? Sometimes their actions
are incomprehensible to adults. The way they act, dress and talk shows how
strange they are. Some of them are wearing odd dressing style including wearing

metal or silver bracelet with the reversed cross sign, wearing black shirt with



weird handwriting on it, listening to rock music with head-banging, collecting
weird stuff like ‘black metal’ posters, VCD/CD (Video Compact Disc/Compact
Disc) or magazine and loafing in shopping complex area. Some of them are too
expressive of rebellious and depressive actions which lead to unexpected and
astonishing behavior. There are many reasons why youth act and think as they
do. One important reason may be linked to the influence of postmodernism
which was propagated by Jacques Derrida of deconstructions and Jean-Franzois
Lyotard’s legitimate myth and grand narrative.

The answer of this dilemma was postmodern culture, and its influence on
our culture and on our youth is enormous. Its values are broadcast everywhere,
through music, movies, television and books. When postmodernism is applied to
music and art, it results in a piece containing varying, sometimes contrasting
styles and against the tenets of Islam. The classic forms of music are no longer
valid because they are no longer giving enjoyment for them. Anything and
everything is thrown into the mix.

Popular music (pop music) at the turn of the 20 century, existed in the
form of light opera and the theatrical entertainment prevailing in British music
halls attracted large and enthusiastic audiences. Fifty years later, the Western
world’s teenagers bopped to the Rock n” Roll. In the 1960s, the folk tradition
gave pop music a new focus by introducing a social conscience into modern lyrics.

In combination with teenage angst, this led to the rebelliousness of punk and



heavy rock in the 1970s. Reacting against such intensity, disco and later
electronic pop, attracted wide appeal. By the end of the 20™ century, a huge
variety of musical styles catered for every taste and cultural niche.

Music lyrics have undergone dramatic changes since the introduction of
popular music which include rock music more than 40 years ago. This is an
issue of vital interest and concern for parents, religious institutions and
government.  Evidently, popular music or rock music lyrics have become
increasingly devoted to sex, drugs and violence. Recently, heavy metal and
‘gangsta rap’ music lyrics have elicited the greatest concern. In some cases, lyrics
communicate potentially harmful health messages. Such lyrics are of special
concern in today’s environment, which poses unprecedented threats to the health
and well-being of adolescents. Pregnancy, drug use, injuries, homicide and
suicide have all become part of the landscape of everyday life for many teens.
The following troublesome themes are prominent:

e Advocating and glamorizing abuse of drugs and alcohol

e Pictures and explicit lyrics presenting suicide as an ‘alternative’ or
‘solution’ of problems

e Graphic violence

e Rituals in concerts

e Sex which focuses on control, sadism, incest, children devaluing women

and violence toward women



It is in the opinion of the researcher that although the main cause of this
deteriorating lifestyle among the Muslim teenagers is referring to black metal
music, however, there are still peripheral factors that lead to the teenagers’ moral

destructions.

1.3 SCOPE AND LIMITATION OF THE STUDY
The study is confined only to Malay Muslim culture which focuses on teenagers
in which what dilemma they confronted with. The solutions that have and have
not taken by private and public institutions shall also be discussed. The
interview with the ex-follower of rock music will be the primary source for
selecting information pertaining to the ways of the diffusion of rock music. The
researcher however, will not discuss popular music in detail, rather will
concentrate on the black metal music in Malaysia.

Due to time constraint, the information regarding the impact of black
metal music in northern state of Malaysia is solely confined to data from

interviews, newspapers’ articles and other published documents.

1.4 LITERATURE REVIEW
The review highlights two kinds of literature. For the first part, several books
pertaining to modernism and postmodernism have been studied. Therein, the

background and criticism against them have been covered. Meanwhile, the



relation between the postmodernism and Islam and Muslim culture are reviewed
in the second part, in order to have a clear picture of postmodernism in the eyes
of the Muslims. It is helpful to see how far this changing phenomenon may
influence our daily life, specifically for Malay society. In addition, to observe
how effective the phenomenon influenced the society, the reaction of the Malay
society has been described. Hence, the research covers the issue of Black Metal
by focusing on articles from mass medias since there are no books written about
it. By using this method, the impact of Black Metal music to Malay society will
be identified, and how far they can preserve their aqidah and akhlag (behavior)
will be taken into account.

An Introductory Guide to Post-structuralism and Postmodernism is a
kind of preliminary discussion to understand and to identify most of the
structuralists and post-structuralists like Jacques Lacan (1901-1981), Claude Levi-
Strauss (1908), Jean-Franzois Lyotard (1924), Gilles Deleuze (1925-1995), Michel
Faucault (1926-1984) and Jacques Derrida (1930).* The author, Madan Sarup,
thoroughly brings out the differing theories of those leading post-structuralists in
first half of the text. In the last chapter of the book, the author focuses on an
examination of Lyotard’s thesis which may help readers to understand some of
the main concerns of postmodernism. We may be able to understand

postmodernism better by returning to Lyotard and seeing what he means by

2 Madan Sarup, An Introductory Guide to Post-Structuralism and Postmodernism, (Athens: The
University of Georgia Press, 1989) at 1.



‘modern’.” Also, he mentions that, Lyotard is the one who adopts a postmodernist
stance. In fact, what makes this author differ from others is his method in
relating how much both structuralism and post-structuralism pertinent to each
other. Other than there are very different approaches between the two, there are
some similarities in which with approaches make critiques; those are on the
human subject, historicism, meaning and philosophy. In a way, of course, there
are the continuities between both approaches. Here, he gives some of the
characteristics features of post-structuralism.® In all of his arguments, he uses
postmodernism and post-structuralism synonymously. From the title of the book
however, at the first glance, the reader might understand that both term of post-
structuralism and of postmodernism are different from each other whereas in fact
they are similar. Thus, it will cause confusion to the reader.

For Stefan Morawski, when he explained postmodernism in his work, The
Troubles with Postmodernism, he begins with the varieties of postmodernism,
which are: social cultural, artistic and philosophical.’ So, it is most probably
concerned with the aspects of sociology of culture, the theory of art and
philosophy itself. It is quite different from what have preceding figures
mentioned that, according to Morawski, after reading again and again on

postmodernism, it is no the least a sequel to modernism, but from his argument,

3 It was explained that the debate about modernism and postmodernism is about the arts, and so there
was a discussion about the role of art in bourgeois society. Ibid., 149.
4 .
Ibid., 131.
> Stefan Morawski, The Troubles with Postmodernism, (New York: Routledge, 1996) at 1.



it is merely ‘a state of mind’, characteristics of modernism’s current incarnation.
It is at least debatable whether that present incarnation of modernism betokens
its renewal. As a matter of fact, we can distinguish this observation is diverse to
Madan Sarup’s study.

It is an important contribution of Ernest Gellner in his “Postmodernism,
Reason and Religion” to the understanding of postmodernism and the relations
between Islam and the West. The book, although to compliment a large volume
which has been written by Akbar S. Ahmed, it is also shown a good
consideration by Gellner. For his argument, his intention was to describe and to
analyze the triangular situation which arises in the contemporary world, with
three basic positions: religious fundamentalism, relativism, and enlightenment
rationalism or rationalist fundamentalism. The author first explains the terms,
which fundamentalism is best understood in terms of what it repudiates, for
instance the modern ideas. Fundamentalism occurs in many religions, though not
with the same flavor. In our age, fundamentalism is at its strongest in Islam.
For this reason, his argument draws attention to Islam. In his extensive
argument, for the really central and perhaps most important, feature of Islam is
that it was internally divided into High Islam of the scholars and the Low Islam
of the people.6 For Muslims, however, the choice needs not be one or the other,

for their pursuit of material power could be conducted legitimately within their

% Ernest Gellner, The Troubles with Postmodernism, (New York: Routledge, 1996) at 1.



own religious paradigm, namely, one that has been set by “High Islam”.’
Gellner’s overtly optimistic view of the possibility of Islamic countries
modernizing without the bane of secularism is comforting to the modern
Muslims.  However, given the different social, economic and cognitive
circumstances, one should be more cautious of the thesis and compare it perhaps
with a rival view.

As mentioned before, there is a book grew out of a volume jointly planned
with Ernest Gellner. Since the publishers felt that both ‘parts’ would be better
served as two separate and independent volume, Akbar S. Ahmed agreed to write
“Postmodernism and Islam: Predicament and Promise”, although they were
looking at the same problem, but covering two different areas and findings. In
his valuable work, Akbar S. Ahmed claims that it is an attempt to realize and to
understand what is happening to the world today. For him, it is better if we go
back to the Muslim history and looks for the future. By emphasizing the role of
mass media in shaping people’s understanding of East-West relations, he analyses
the ways the media turned human life around. For him, the Western media are
all around, stimulating, corrupting, influencing, shaping and challenging the
Muslims. Again, he mentions that it is impossible to understand Muslims
without first understanding the nature of the Western media. For the first and

foremost, the author relates postmodernism and Islam by defining the term.

" 1bid, 19.



Nevertheless, modernity should be understood first, which later allows us to
measure postmodernism. This book however, does not mention much regarding
the influence of modernity.

Moreover, there is one chapter appears weaker, for example, consider his
treatment of the western media. The last chapter, devoted to the media and
entitled “The Evil Demon: The Media as Masters,”® is an anticlimax. Similarly,
his treatment of postmodernism in the opening chapter is superficial and over
dependent on quotations and secondary sources.

The two books recently authored by Ernest Gellner and Akbar S. Ahmed
on the subject of Islam and postmodernism have attracted interest among
Muslims and non-Muslims. The first concerns with an issue of principle, the
second one of practice. Based on these books, one can see that Gellner deals with
the question of philosophical principles rather well, while Ahmed, though lacking
in his analysis on principles, comes out quite well in his explanation of social and
cultural practices, as needed in the study.

To be more religious-oriented, the book of Dr. M. Amin Abdullah,
Falsafah Kalam di Era Postmodernisme has rationally examined, by which the
discussion is more debating on Islamic thoughts and Islamic ethics in wading
through the era of postmodernism, as well as globalization. Yet, not to focus on

Western philosophers, the author concentrates on Muslim thinkers such as al-

¥ Akbar S. Ahmed, Postmodernism and Islam, (London & New York: Routledge, 1992) at 222.
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Ghazzali (450-505 / 1058-1111) and M. Igbal (1290-1357 / 1873-1938). In his
argument, he analyzes postmodernism as the trouble themes for Islam.
Fortunately, it is favorable to the study whereby there is brief notion pertaining
to the historical background of postmodernism, its fundamental and its
implications on religious thoughts. The author, again, debates that at any times,
postmodernism will influence and spread its power to religious affair, culture and
civilization. Nevertheless, the study mentioned above merely touches on the
issue of postmodernism in general and in transparent condition.” The book is in
fact, an attempt to discover the relevance involving the theology or kalam in the
Islamic history to contemporary and modern society which swiftly or slowly
moving towards the postmodern era.

“Reflections on the Myth and Reality of Islamic Modernism” is the focus
of Seyyed Vali Reza Nasr in the Hamdard Islamicus. The author, in the very
first paragraph, mentions that traditional societies confronted with the cultural
and socio-political challenges of modernization, are compelled to reshape their
value systems according to criteria presented to them by the alien cultural
systems.'’ From this statement, it is apparent that the author tries to revive the
actual condition of the Islamic society, whether they realize or not realize, they

perhaps are obliged to follow the same basic principles presented in the West. In

’ M. Amin Abdullah, Falsafah Kalam di Era Posrmodernisme, (Yogyakarta: Pustaka Pelajar, 1995) at
95.

1% Seyyed Vali Reza Nasr, Reflections on the Myth and Reality of Islamic Modernism, Hamdard
Islamicus, 1990, 13 (1) at 67.
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fact, this is what he means by ‘alien cultural systems’. Furthermore, he exhibits
the differences between modernism and Islamic modernism. Yet, it seems so
perplexing when the author mentions that the Islamic modernist acknowledge
the superiority of the West,"" meaning to say, has a superior civilization. In other
words, the superiority of the West is not only limited to the spheres of politics,
economics or military affairs, but encompasses philosophy, theology, the arts,
sciences, literature, culture, and all the civilizational aspects of Islamic social
existence. Even if the author refers this to the myth of Islamic modernism, there
is no clear cut statement whether this is the myth or the reality.

Ibrahim Abu Bakar, contributes his writing in Hamdard Islamicus
entitled “Islamic Modernism: An Outline”, which gives detail explanation on
definition and outlines its characteristics. What he meant by Islamic modernism
is, a modern school of Islamic thought.12 In his view, Islamic modernism was
intended to bridge the glaring disparity between Islamic idealism and the
historical development of the Muslim community. Again, even though the
author mentions that Islamic modernism shared some characteristics of Islamic
reformism, it is also differed from Islamic reformism in certain aspects. In the
next paragraphs, the author presents the reason behind the decline of Islamic
modernism, which has been influenced by prominent leaders, Sayyid Ahmad

Khan (1817-1898), Jamal al-Din al-Afghani (1838/9-1897) and Muhammad

1 qpa:
Ibid., 70.
"2 Ibrahim Abu Bakar, Islamic Modernism: An Outline, Hamdard Islamicus, 1995, 18 (4) at 57.
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‘Abduh (1849-1905). Therein, the author brings out the reason. In all,
nevertheless, not mentioning what has happened after decline, as the study hope
to find out further outcome.

Essentially, there are numbers of activists from public organizations have
come out with favorable observation and vision in this area of study, i.e. the
study on the Malay akhlag. But, there has not been a comprehensive and precise
research in connection with the topic of postmodernism. All are scattered in
different studies. Alternatively, there is one concise and precise work, Ajaran
Sesat which has been written by Dr. W. Mohd Azam M. Amin. Even though
there is scarce information which dealt with several issues pertaining to mislead
teaching, it is noted therein one single chapter in relation to music and its
implications."> More precisely, Malay society has been in focused.

The Black Metal satanic cult, which is believed to have recruited some
1000 members of mainly Malay youths and schoolchildren, came about largely
due to a lack of awareness and supervision on the part of parents, teachers and
the authorities. This was the focus of Shukor Rahman in his article in New
Strait Times (25" July 2001, p. 2) under the topic ‘Need for society to re-
examine social and cultural values’. In his writing, he mentioned that a
housewife, whose daughter was detained by police for being a cult leader, advises

other parents to always be alert and watchful of their children’s activities and

"> Wan Mohd Azam M. Amin, 4jaran Sesat, (Kuala Lumpur: IIUM, 2001) at 23-26.
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